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LA studio musicians who recorded the soundtrack of the 1960s
profiled in Denny Tedesco’s feature documentary
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Overture Online is the official electronic
monthly magazine of the American Federa-
tion of Musicians Local 47, a labor union for
professional musicians located in Hollywood.

Formed by and for Los Angeles musicians
over a century ago, Local 47 promotes and
protects the concerns of musicians in all areas
of the music business. Our jurisdiction includes
all counties of Los Angeles (except the Long
Beach area). With more than 7,000 mem-
bers, Local 47 negotiates with employers to
establish fair wages and working conditions
for our members. Local 47 officers and staff
enforce union contracts, assuring profession-
al standards and treatment for our musicians.

Local 47 is affiliated with the American Fed-
eration of Musicians of the United States
and Canadaq, the largest organization in the
world representing the interests of profession-
al musicians, which encompasses 424 Locals
and represents 85,000 musicians throughout
North America.
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President
John Acosta

| hope this message finds you well and in good spirits! Last month was a whirlwind of ne-
gotiations, conferences, meetings and a film festival to boot. | had the pleasure of attend-
ing the Sundance Film Festival along with our VP working to expand the Local 47 brand.
At Sundance over 118 films were being screened with not one under an AFM agreement.
That needs to change and | am determined to help make the connection between up and
coming film makers and our amazing musicians. We have begun a new round of visits
with legislators around post-production, and | am happy to announce that a new bill has
been introduced into the legislature. AB 1199 will be music to our collective ears. This bill
will serve to strengthen what we accomplished last year with AB 1839 the Film & TV Tax
credit. This amendment will ensure when a company receives a tax credit for music, 75%
of the music will happen in our state. | want to thank Assemblymember Adrin Nazarian
of District 46 and the members of our Political Committee for their work to get this off the
ground: Clitford Tasner, Marc Sazer, Rafi Rishik, Andy Malloy, and Jon Lancelle of Local
6 San Francisco. Our work has just begun and I call on all of you to join your fellow mu-

sicians in our march to Sacramento.

One Union, One Plan

At our historic Inaugural Meeting in January over 150 members turned out to support
your new administration. Historic, because for over a decade we have had Inaugural
Meetings without a quorum or interest. Our last meeting was telling. Not only did we
break attendance records, but several important motions were adopted without a word
of opposition. First and foremost the members voted to create a Task Force to consid-
er whether or not we as a union should match London and its contractual terms. On
Feb. 28 the Task Force made a report to the membership at a Special Meeting on its
findings and to make its recommendations. Among many recommendations, the Task
Force recommended that the AFM implement a Combined-Use, London-style agreement
for video games and interactive media, including content not currently covered under
an AFM CBA. A comprehensive summary of the Task Force report can be found in the

“At the Local” section in this edition of Overture.

In my first address as president, | announced a new initiative to bring our two health plans
under one umbrella. As we go forward you will hear more from me about the possibility
of bringing musicians who are now under the Flex Plan and those musicians attached to
the Local 47 Health Plan under one health plan. Under the current system, the idea that a
musician could work enough to generate contributions that technically could qualify them
for health insurance, but falls short because their contributions are split, is not a sustain-
able model. | look forward to working with the trustees on our health plan and our rank

and file members to make this change and bring our union under one plan.

Fraternally yours,
John Acosta

President



Vice President

Rick Baptist

‘Perception’

Synonyms: impression, idea, conception, notion, thought, belief, judgment, estimation.

| attended a session on Tuesday, Feb. 17 at Fox for Bear McCreary. | thought | was going
to speak to the orchestra, but Peter Rotter was nice enough to address the group, there-
by allowing me to accept the kudos and not speak and possibly embarrass myself. | re-
mained sitting on the sofa at Fox and to my surprise, Richard Kraft sat down next to me. |
have known R.K. for over 30 years, seeing him at various sessions for his composers.

We sat and talked and laughed about some of his stories as well as my stories. After
about 45 minutes | got up and left the session. | found out a few days later that some of
the musicians on the call were very upset at the fact that their VP was laughing and talking
to R.K. Their “perception” was that | went to the dark side and apparently was going to

sell out our musicians.

First of all, | am hurt that anybody who knows me would think that. As your VP, | feel it is
my responsibility to listen and speak to any and all sides of any issue directly to be most
well-informed and to make a decision either way.

| realize that musicians are scared. | realize that our musicians are worried about paying
bills and putting food on their tables for the family. | realize in the past that our union had
failed in taking into account the slow decline over the last 10 years of our business. | want
you to realize that your union officials now understand your plight and are ready and
willing to be your voice for help and change.

Let us all try to bring our union into the 21st century. We've already hit the iceberg; let’s try
to save as many people onto the new boat and bring our community back to prosperity
and create the New Golden Age of Hollywood music.

Live, laugh and love,
Rick Baptist



Secretary/ Treasurer

Gary Lasley

March is Women’s History Month, so it's a perfect time to introduce you to the amazing
story of Amy Beach. In the late 19th century she became the first American woman com-
poser to gain widespread recognition as a composer of major works for orchestra. Born in
1867 in Henniker, New Hampshire, she was a prodigy who began giving public piano re-
citals at the age of 7. She debuted with the Boston Symphony Orchestra at 18, performing
Chopin’s Concerto in F Minor. As a composer, her “Gaelic Symphony” was performed by
the Boston Symphony Orchestra on Oct. 30, 1896. It was the first performance of a sym-
phony composed by a woman by a major American orchestra. In 1925 she founded and

was the first president of the Society of American Women Composers. To learn more go

to the Library of Congress at www.loc.gov/performingarts and type in Amy Beach. Here
at Local 47 1'd like to celebrate our extraordinary woman composers, including Wendy
Melvoin & Lisa Coleman, Eimear Noone, Lolita Ritmanis, Laura Karpman, Nan Schwartz,
Deborah Lurie, Marlene Hajdu, Miriam Mayer, and Marilyn Harris.

Last week | attended a Los Angeles Opera performance of “The Ghosts of Versailles” at

the Dorothy Chandler Pavilion (see a writeup in the “Open Mic” section of this issue). The

sets were spectacular. There was plenty of eye candy and the voices were riveting. But
it was the amazing artistry of the musicians of the orchestra that made the production a
dazzling success. I'd like to congratulate my colleagues in the pit for enhancing their rep-

utation as one of the finest opera orchestras in all the land!

The Grammy Awards Show aired on Feb. 8. I'd like to congratulate Local 47 winners
Gordon Goodwin's Big Phat Band, Glen Campbell, “Weird Al” Yankovic and John Wil-
liams for having their amazing talents recognized and for their representation of Local 47.
Also congratulations to the incredible Local 47 musicians who performed live during the

broadcast for Music’s Biggest Night!

It's “Multiple Card Rebate” time again! Every year each Local pays the AFM $66 for
each member. This is referred to as per capita. If you belong to multiple AFM Locals,
you have been paying multiple per capitas to the AFM and are eligible for a refund of
your per capita for each Local to which you belong in excess of two. So if you belong to
three Locals you can receive $66, four Locals $122, etc. Just download the form in the

“Labor News” section of this issue and contact Benefits Coordinator Rimona Seay at

(323) 993-3159 to receive a letter confirming your membership in good standing in Local
47 in 2014.

If you haven't already done so, please don’t forget to pay your annual membership dues
for 2015. They are $210 for the entire year, or $ 110 for six months, $110 for Life Member-
ship or $90 for Inactive Life. You can come in and pay in person. We'd love to see youl

Or you can pay with a card number over the phone, or online at afm47.org. Please make

your payment by March 31 in order to avoid suspension.

At its meeting on Feb. 3 the Local 47 Executive Board voted to establish a Local 47 po-
litical action fund. With voluntary contributions from members, these dollars can be used
to support union friendly candidates in local and state elections and to lobby on behalf
of legislation that benefits musicians. Local 47 cannot and does not use members’ dues
for political purposes. When paying your membership dues, please consider making a

donation.

Thanks for listening! Until next time, happy practicing and happy gigging. May you be
blessed by the Luck of the Irish! And I'd like to toast and salute all of the awesome women
artists of Local 47.

Warmest Regards,
Gary Lasley
Secretary/Treasurer
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www.AbriDental.com Smile More.

® Free In Office Teeth Whitening
with your first paid dental examination, x-rays and
cleaning for each member and their families. Valued at
$500.00. Feel comfortable showing your smile.

® 40% Discount For Almost All

Dental Treatment
for AFM Local 47 members and their families that have
lost their dental insurance.
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Dental Specialty Services * Work Related Injuries
Sleep Apnea * Snore Appliance * TM] * General Dentistry
Implants * Cosmetic Dentistry * Children's Dentistry

Burbank Beverly Hills Valencia Long Beach
3808 W. Riverside Dr. 50 N. La Cienaga Bhvd., 23333 Cinema Dr. 1075 E. Pacific Coast Hwy,
#501 Ste. 217 #190 Unit D
Burbank, CA 91505 Beverly Hills, CA 90211 Valencia, CA 91355 Long Beach, CA 90806

(818) 779-0299 (310) 275-0032 (661) 254-9494 (562) 912-2233



At the Local

Next General Membership Meeting
Monday, April 27, 7:30 p.m.
Local 47 Serena Kay & Earl Williams Auditorium

On the Agenda (subject to change): Dual Capacity Policy Reminder
- Presentation of 50-Year Pins Local 47 welcomes and encourages the participation of dual-capacity members — e.g. musicians
- Resolutions to Amend the Bylaws who also perform services as agents of employers or engagers of musicians for employers — in all
- Final Report from Motion Picture /TV union meetings, subject only to the restrictions contained in the AFM policy implemented in compli-
Employment Task Force ance with federal law. This policy states that dual-capacity members shall be excluded from portions
- Officer Reports of Local and International union meetings open to the general membership that concern Federation
- Old and New Business CBAs and campaigns. Click here to read the full [EB policy.

Food & refreshments will be served

Workshops & Seminars

Referral Service Meet & Greet

With Christy Crowl
Monday, March 9, 7-9 p.m.
Local 47 Serena Kay & Earl Williams Auditorium

The latest installment of our Re-
ferral Service Meet & Greet
series will feature guest speak-
er Christy Crowl, a musical di-
rector, conductor, keyboard
player, singer, and music col-
laborator. Free to ALL Local
47 members (you do not need
to be a member of the Refer-
ral Service to attend). RSVP by
noon, March 9: 323.993.3172,
marisol.rhodes@promusic47.org
Read more in the “Referral
Service” section.




Motion Picture/TV Employment

Task Force
Special Meeting Report
& Recommendations

At a Special Meeting on Feb. 28, 2015, the Motion Pic-
ture/TV Employment Task Force delivered the following
recommendations:

1) Consider whether more employment would be real-
ized by raising low-budget caps for film, TV and sound

recording.

The Task Force recommends the AFM raise low-budget
caps for select Federation agreements including Festival
Films, Independent Recording, and Live Recording.

The Task Force encourages the AFM to exercise more flexi-
bility in offering low-budget options to production compa-
nies, and also consider offering different rates for Classical
and Non-Symphonic/Pops.

2) Assess whether a lack of enforcement by the AFM
in relation to obligated product has created a loss of

employment.

The Task Force determined there is significant evidence that
lack of enforcement by the AFM has caused loss of employ-
ment. Further, the Task Force determined that a significant
amount of revenue is due to musicians, and recommend:s it
be collected through litigation and enforcement.

The Task Force strongly urges the AFM to:

* Hire outside counsel to assist in this enforcement and/
or allow Local 47 to assume jurisdiction to facilitate in this
enforcement.

e Utilize resources such as the UCLA Labor Center to re-
search the extent of companies’ liabilities to musicians.

* Partner with other entertainment unions (e.g. SAG-AF-
TRA, DGA, WGA) when possible to collaborate in en-

forcement based on common interests.

* Utilize resources available through the Mayor’s office,
specifically working with L.A. Film Czar Ken Ziffren, who
has expressed interest in acting as a mediator.

 Consider Local 47 bringing an in-house counsel to ex-
pedite enforcement on a Local level.

 Evaluate the priorities of the existing electronic media
departments of the Local and Federation to determine if en-
forcement needs to be prioritized.

3) Consider whether the AFM should implement a

buyout agreement based on the London model.

The Task Force highly recommends the AFM International
Executive Board reconsider the assumption agreement for
Video Games and consider incorporating aspects of the
London model for Video Games, Interactive and New Me-
dia, and other media not covered under an AFM collective
bargaining agreement.

The Task Force requested additional time to investigate and
deliberate on whether this option should be implemented
for Motion Picture, TV, Sound Recording, etc., with a final
report to be delivered at the April 27, 2015 General Mem-
bership meeting. These recommendations were approved
by the membership.

Motion Picture /TV Employment Task Force:
Rick Baptist, Phil Ayling, Trevor Handy, Dylan Hart,
Greg Jamrock, Kevin Kaska, Gayle Levant,

Bill Reichenbach, Karl Vincent

If you have questions about these issues or would like
to share any thoughts or comments with the Task Force,
you are invited to contact Vice President Rick Baptist at

323.993.3172.

WANTED:

Past Issues of “Everfure:

$100 EACH for April 1939,
April 1947, January and February 1948

AFM member researcher will donate these
to complete the Local 47 Archive set.

Contact: Jack Bethards
707-747-5858 or Jack@Schoenstein.com




LA MAMBO ALL-STAR ORCHESTRA
Open reading/rehearsal sessions at Llocal 47 ev-
ery other Monday from 1-3 p.m. in Rehearsal Room 1.
Instrumentation: 4 trumpet, 4 trombone, 2 alto sax,
2 tenor sax, 1 baritone sax, traps, bass, piano, con-
gas, bongos, timbales, male and female vocalists.
Genres: Latin - jozz, mambo, Afro-Cubano, samba,
salsa, danzén, Afro-bolero, cumbia jazz, bossa, bol-
era & more! Please have good reading skills; improvi-
sational skills are a plus! Charts range from medium to
advanced. Contact Bobby Chévez: (323) 774-9222,

cnleg3@gmail.com

SYMPHONY 47

Local 47's orchestra, led by Maestra Eimear Noone, former
conductor of the Dublin City Concert Orchestra and a regu-
lar on podiums of L.A.’s most prestigious recording studios, in-
vites everyone to join — Union, non-Union, students, and all
community members who have a love for orchestral playing.
Mondays, 11 a.m.to 1 p.m. Serena Kay & Earl Williams Au-
ditorium. Dr. Janice Foy, orchestra liaison: (818) 892-8737,
info@symphony47.org

FINALE (MAC AND IBM) USERS GROUP
Meets at 7:30 p.m. the fourth Wednesday of each month.

For further information contact Bonnie Janofsky at (818) 784-
4466 or BRJanofsky@sbcglobal.net

L.A. PIANISTS CLUB
We meet each last Wednesday of the month from 12:30-
2:30 p.m. in the Serena Kay & Earl Williams Auditorium. We
have all styles, from jozz to pop to classical. We welcome
and encourage all pianists to join us! Any questions, contact
Jeff Lass at jefpatla@att.net

L.A. BASS CLUB
Monthly meetings, held every fourth Sunday from
2-4 p.m. at local 47, are open to all members,
students and anyone interested in performing. For more
info please contact Tony Grosso: (818) 326-4323,
thesolobass@gmail.com

SAMM BROWN 'FOR THE RECORD’
Longtime KPFK radio host and Local 47 member Samm Brown
joinsProMusic47Radiowithhispopularshowthatfocusesexclu-

sivelyontheentertainmentindustry. Tuneineverydayat 11 a.m.to
live365.com/profiles/local 47
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LA studio musicians who recorded the soundtrack of the
1960s profiled in Denny Tedesco’s feature documentary

By Linda A. Rapka

You may not know their names, but you know their music.

The soundtrack of the late 1950s and 1960s was largely recorded by a
group of Los Angeles studio musicians known as the Wrecking Crew. The
Beach Boys, Frank and Nancy Sinatra, Sonny and Cher, Jan & Dean, Elvis
Presley, the Monkees, Gary Lewis and the Playboys, the Mamas & the Pa-
pas, Simon and Garfunkel, the Tijuana Brass, Ricky Nelson, Johnny Rivers,
and even Alvin and the Chipmunks are but a small few of the hundreds of
popular artists for whom the Crew recorded, though more often than not
were left uncredited on the album sleeve.

Typically knocking out several tracks in a single three-hour session, this
core group of L.A. musicians played on anything from rock tunes to TV and
film scores, jazz arrangements to cartoon soundtracks, and was the group
responsible for Phil Spector’s famed Wall of Sound. They could churn out
any style of music with unmatched skill. Hopping from studio to studio, the
musicians during their heyday sometimes played up to four dates per day.

When Wrecking Crew member Tommy Tedesco, the most recorded guitar-
ist in history, was diagnosed with a terminal illness in the late 1990s, his
son Denny decided that the world needed to know the story of his father
and the group of musicians who recorded the unmistakable soundtrack of
the '60s. He immediately began taping interviews with his dad and other
Wrecking Crew members, and what he ended up with is nothing short of
incredible. Now, two decades later, Denny Tedesco’s feature documen-

tary film “The Wrecking Crew” debuts in select U.S. theaters, on demand,
and on iTunes March 13.

Originally interviewed by Overture in 2008, we recently followed up
with Denny about his incredible journey. Continue to the next page for our

updated interview with Denny Tedesco.

. THE MAMAS & THE PAPAS * . . °
DEAN MARTIN . =°.%°
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Overture’s Linda A. Rap-
ka interviews “The Wreck-
ing  Crew”  fimmaker

Denny Tedesco:

If someonehasafavor-
ite song from the ‘60s,
chances are good they’ll hear it in this film.

It's probably one of the biggest soundtracks in mov-

ies because there are so many songs. When putting it
together | would meet with people — | won’t mention
names — but someone came up with the idea that since
there were so many songs, we should get “sound-
alikes.” | said, are you kidding?! The whole point is
about the sound. These people were the sound! The
other thing people would say was, “Well could you
narrow it down to 20 songs2” | said no. You don’t have
the music, you don’t have the doc, ‘cause it's really
about the quantity of music this group of people in Los
Angeles at the time did. They went from Sinatra to the
Chipmunks, from Zappa to the Beach Boys — it was all
over the place. They didn’t have technically “a sound.”
They could play with anybody.

Your journey with this documentary began in
1996, when you began conducting your ini-
tial interviews. Now, two decades later, after
tireless countless film festival circuits and fund-
raising events, “The Wrecking Crew” docu-
mentary is finally seeing its theatrical release.
Was there ever a time you felt like giving up?
| don’t think there was ever a time | thought about giving
up. But | was more concerned that it might never hap-
pen. There was that point in 2006 that | realized | had
been working on this for 10 years and had nothing to
show for it. In my life, | had quit many things: guitar, pi-
ano, sax and even accordion. So this was the project in
life | wasn’t going to quit on. It wasn’t until 2010 when
we started taking donations to help take care of the li-
censing, did | feel we actually could make this happen.

The biggest hurdle in releasing this film was
paying the licensing fees, which was initially
estimated to be $700,000.

Let's just say the labels, publishers and the AFM helped
out making sure we were able to release this film. When
| went to the AFM in 2006 to discuss it, we knew we
had an uphill battle with all the costs. It wasnt so much
the licensing, but the reality of documentaries. Docs do
not make money. They are not blockbusters. So why
would a distributor want to take a chance on investing
something at the time seemed like it couldn’t make its
money back? | personally didn’t believe that, but it was
hard to convince anyone. So we had to basically get to
zero before someone would release the film. We had
gone as far as | could go by making the film over the
12 years at that point. | had maxed out the credit cards
(rule number one in Hollywood: don’t use your credit
cards!). | remember the initial meeting at AFM, saying,
“As a director/producer, | need the best price possible
from the AFM, but as a son and friend of the musicians,
| want to make as much as possible for the musicians.”
It was a thrill to have musicians calling and asking me
what that AFM check was for. It made my day.

How did you secure the rights to the music?
The record companies have been amazing. Warner
Bros. was one of the companies | first met, and they
said, “We're not gonna mess with you. It's not a doc-
umentary about a chicken coop. It's about our busi-
ness and these people. We want this to be out there.”
This isn’t like a kiss-and-tell book, this is a positive look
at something that is not always so positive.

Your Kickstarter campaign was a huge success,
becoming the third top documentary in the
crowdfunding site’s history to reach such a high
amount ($312,000). How was this money used
to finally get the doc ready for its long-await-
ed theatrical release?

When we were initially looking to do Kickstarter, we
had to decide how much to go for. In Kickstarter, if
you don’t reach your goal, you don’t receive the mon-
ey. So it's a scary thought. Only 1% of projects over
$100,000 make it and only 49% of all projects reach

their goal.

Over the years, | was paying down the bills for the la-
bels and the publishers. Every donation that came in, |
turned around and took care of a license. It wasn’t until
2013 that we knew how much the AFM bill was going
to be. It was $200,000, which | felt was very fair. Like |
said, | wanted to pay this bill more than any. So we set
up the Kickstarter drive and went for $250,000 which
would cover the AFM; the other $50,000 was for the
fees, rewards, and shipping. Many people thought |
was nuts to go for that high of an amount. But | knew |
was tired of hearing my own voice and | felt if | don't
go for the whole amount, | should give up. We built an
audience over the years on Facebook and an email
list that was very large. But the extra money helped out

tremendously. We still had $100,000 to go in other

licensing and editing costs that were looming.

How did these musicians come to be known as
“The Wrecking Crew” ?

It's become something of folklore almost. The legend
goes they were called the Wrecking Crew ‘cause the
older guys, the traditional studio guys from the “40s and
'50s, weren't taking the rock dates ‘cause it was be-
neath them, so they said these guys were gonna wreck
the business.

The Wrecking Crew is an unparalleled phe-
nomenon in recording history. How did this
one group of musicians come to play so many
different sessions together?

When they’re breaking in the early ‘50s and early '60s,
rock 'n’ roll was still in its infancy, as were recording
techniques. You didn’t have ProTools, DVs, CD players,
computers to help you learn how to play music or even
record music. In those days you had to be all in one
room together as a band, together ‘til the end, every-
body flawless.

What inspired you to make the film?

| started the documentary when | knew my father was
going to pass away, in 1995, when he was diagnosed
with terminal cancer. | knew he didn’t have much time
and | figured we've already lost a lot of these musicians
— Ray Pohlman was gone, Steve Douglas was gone. |
felt if | don't record this, nobody’s going to. There were
so many stories | used to hear, the laughter from all these
musicians. It was always fun listening to these guys. So
| decided I'd put together a roundtable discussion to
start things off, and in 1996 brought together Carol
Kaye, Hal Blaine, my father and Plas Johnson. | was
influenced by “Broadway Danny Rose,” the Woody
Allen movie where they sit around that coffee shop and
just talk about Danny Rose. It was like you were a voy-
eur to this conversation, and that's what | wanted this
to be. Unfortunately my father passed away before he
saw anything cut.

One of the first star talents to come on board was Cher.
She was 16 when she worked with these guys as a back-
up singer for Phil Spector’s groups. She knew them as
the older guys — they were all in their late 20s and 30s,
and she was just a kid. Then Dick Clark gave me an
interview. Then | got Julius Wechter and Lew McCrea-
ry. Julius was a great percussion player and Lew was
a great trombonist. That was a rush in time because |
knew Julius was sick. | didn’t know Lou was sick. They
both passed away about six months later.

Continued on next page
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A modest sampling
of the hundreds of hit
songs recorded by the
Wrecking Crew:

The 5th
Dimension
Let the Sunshine In/
Aquarius
Stoned Soul Picnic
Up-Up and Away
One Less Bell to Answer

The Association
Windy
Never My Love

The Beach Boys
California Girls
Don’t Worry Baby
Fun Fun Fun
God Only Knows
Good Vibrations
| Get Around
Sloop John B

The Byrds
Mr. Tamborine Man

Glen Campbell
By the Time | Get to
Phoenix

Gentle on My Mind

Wichita Lineman

Captain &
Tennille

Love Will Keep Us
Together

The Carpenters
Close to You
We've Only Just Begun

Cher
Gypsies, Tramps and
Thieves
Half-Breed

The Chipmunks
Chipmunks Theme

Nat King Cole
Ramblin’ Rose

Sam Cooke
Twistin’ the Night Away
You Send Me

The Crystals
Then He Kissed Me

Da Doo Ron Ron
He’'s a Rebel

Bobby Day
Rockin’ Robin

Defenders
Taco Wagon

Shelly Fabares
Johnny Angel

Richard Harris
MacArthur Park

Jan & Dean
Dead Man’s Curve
Surf City
Little Old Lady (From
Pasadena)
Balboa Blue

Gary Lewis and the
Playboys
Everybody Loves a
Clown
Sure Gonna Miss Her

This Diamond Ring

Barry McGuire
Eve of Destruction

The Mamas &
the Papas
California Dreamin’
Dedicated to the One |
Love

Monday, Monday

Henry Mancini
The Pink Panther Theme

The Marketts
Qut of Limits
Surfer’s Stomp

Dean Martin
Everybody Loves
Somebody

Scott McKenzie
San Francisco (Be Sure
to Wear Flowers in Your

Hair)

The Monkees
Mary Mary

Chris Montez
Let's Dance

Ricky Nelson

Fools Rush In

Wayne Newton
Danke Schoen

Jack Nitzsche
The Lonely Surfer

Harry Nilsson
Everybody's Talkin’

The Partridge
Family
Come on Get Happy

Elvis Presley
A Little Less
Conversation
Viva Las Vegas

Paul Revere &
the Raiders
Indian Reservation

The Righteous
Brothers

Unchained Melody
You've Lost That
Lovin’ Feelin’

Rip Chords
Hey Little Cobra

Johnny Rivers
Poor Side of Town

Tommy Roe
Dizzy

The Ronettes
Be My Baby
| Saw Mommy
Kissing Santa Claus

Routers
Let's Go

The Sandpipers

Guantanamera

Lalo Schifrin
Mission: Impossible

Simon and
Garfunkel
Mrs. Robinson

Frank Sinatra

Strangers in the Night
That's Life

Nancy Sinatra
These Boots are Made

for Walkin’

Drummer Man

Sonny and Cher
The Beat Goes On
| Got You Babe

T-Bones
No Matter What Shape

(Your Stomach’s In)

Nino Tempo & April
Stevens
Deep Purple

The Tijuana Brass
The Lonely Bull
Spanish Flea
Taste of Honey
Whipped Cream
Zorba the Greek

lke and Tina Turner
River Deep
Mountain High

Ritchie Valens
Donna

Bobby Vee
The Night Has a

Thousand Eyes

The Ventures
Hawaii 5-O

Mason Williams
Classical Gas

Roger Williams
Born Free
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When was the main period of recording for
the Crew?

It was a time period from the late ‘50s early ‘60s to
almost the late ‘60s, where things started turning in a
different direction. Group albums became popular at
that time, so now you didn’t want so many studio mu-
sicians on some of these albums. The highlight year for
record dates was probably 1967 or ‘68 in that area.
There were 400 dates, contracts that we could find.
If you take weekends and holidays off, you must be
doing three or four dates a day.

How did they feel about being largely uncred-
ited on the several hit records they played on?
These guys didn’t complain. They weren’t whiners. They
enjoyed what they did. They got paid for what they
did. My father used to tell his students, “You pick up
the guitar because you love to play guitar. You don't
start because you want to make a living of it. If you get
paid for it, it's a bonus. If you make a living at it, you're
in a small minority — congratulations.”

With documentaries like “Standing in the
Shadows of Motown, ” it seems like there’s a
strong public interest in what goes on behind
the scenes.

| was thrilled that it came out, but | was more thrilled
that it was successful, because it's basically the same
kind of behind-the-scenes story. Mine's a different
slant on it, but it does show that the public is interested
and wants to know. There is a curtain, and us as hu-
mans it's natural that we want to learn something new.

What was it like to be growing up, hearing
all these songs on the radio and knowing that
was your dad playing on most of them?

Most of the time | never knew it was my dad on the
radio. These guys were doing three to four dates a
day, they didn’t even know they were on some of
these songs! There's certain songs, like the Beach Boys
where you know Hal was playing all the time, but my
father wouldn’t know. You figure these guys did two,
three, four dates a day for a while, and sometimes
the groups weren't there, it was just laying down the
tracks. Don’t forget, there were hundreds of hits, but
there were thousands of bombs. | didn't realize the
impact he and his friends were making. | don’t think
they had an idea of the impact of what was going to
happen 40, 50 years later, the fact that people are
still listening to these songs. When you go 50 years
before them in 1960, you're talking 1910. Were they
listening to songs from 19102 It never happened.

How wasittryingto find abalance telling your
father’s story and the story of the Wrecking
Crew as a whole?

It was a big problem. When | started the film, | was
never going to focus on my father, and | surely wasn't
going to be part of this. It was about this group of mu-
sicians. A friend of mine looked at our first 30-minute
cut a few years ago and said, ‘It's a History Chan-
nel documentary.” That killed me. But he was right.
The way | made that transition was by going, Here's
a story about my father and his extended family, the
Wrecking Crew. Because you can’t have one and not
the other.

It's about having the story and not just the
facts, which is what you did with this film.

| think unconsciously | was trying not to let go. | didn't
want Dad to leave and this was my way of holding on.

The film itself took 12 years to complete.

It 1'd finished this in two years, five years or eight years,
even 10, it would not have been as good because not
just what | got later, but understanding the story more.
What I've noticed about the film is the fact its working
on two levels. Musicians understand it from the inside.
They understand what it takes to be a musician, and
you've got the music lovers, who are blown away -
“Wow, that's what happened?!”

It was quite the labor of love.

| used to hate that term. But it's true. | had to finance it
myself. It might have taken 12 years to actually make
it, but it took a lifetime to understand it.

Throughout the years since you developed the
initial cut, you’ve been adding updates here
and there. How many incarnations of the film
have you done over the years?

There were a few small changes, but small changes
can really make a difference. We added new graph-
ics, 5.1 mix, and a few more interviews that included
Peter Tork and Al Jardine. | found some great footage
of the guys in the studio with Brian Wilson on “Good
Vibrations,” and saw my father in the studio with Hal,
Larry, and Joe Osborn at a Mamas and Papas re-
cording. But the big change for me was adding Leon
Russell into the film, which is the cherry on top.

The big day is almost here, and the world will
finally know the hidden story of “The Wreck-
ing Crew.”

This film would not be here if it wasn’t for those sup-
porters. When things got really tough mentally, it was
the emails that came in that helped me keep going.
At the end of the film, | took the names from the AFM
contracts that we had and added them to the credits.
There was nothing more satisfying than having anoth-
er child of a string player coming up to me in tears at
the end of a screening. She just saw her dad’s name
on the screen. This is her story as well. | hope the aver-
age public understands that musicians love what they
do, but they also have families to support. Our dads
and moms went to work like any other parent. Except
my dad had a classical guitar, 12-string, mandolin,
banjo, Telecaster and amp in the trunk instead of a
hammer and saw.
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WRECKING
CREW
& FRIENDS

Guitar
Ben Benay
Dennis Budimir

James Burton

Glen Campbell
Al Casey
David Cohen
Jerry Cole
Mike Deasy
Barney Kessel
Lou Morell
Don Peake
Bill Pitman
Howard Roberts
Billy Strange
Louie Shelton

Tommy Tedesco

Bass
Jimmy Bond
Chuck Berghofer
Carol Kaye
Larry Knechtel
Joe Osborn
Ray Pohlman
Lyle Ritz
Bob West
Arthur Wright

Piano
Al Delory
Ray Johnson
Larry Knechtel

Lincoln Mayorga
Mike Melvoin
Don Randi
Mike Rubini

Leon Russell

Sax/Horns
Gene Cipriano
Steve Douglas
Jim Horn
Bill Green
Plas Johnson
Jackie Kelso
Jay Migliori

Nino Tempo

Trombone
Louis Blackburn
Dick “Slyde” Hyde
Lew McCreary

Trumpet
Roy Caton
Ollie Mitchell
Bill Peterson

Tony Terran

Drums/
Percussion
Hal Blaine
Frank Capp
Gary Coleman
Gene Estes
Victor Feldman
Jim Gordon
Johnny Guerin
Ed “Sharky” Hall
Milton Holland
Earl Palmer
Emil Richards
Jessie Sailes
Julius Wechter

IN THEATERS
MARCH 13

“The Wrecking
Crew” docu-
mentary debuts
in select U.S.
theaters, on de-

mand, and on
iTunes March 13.

For outtakes,
photo galleries
and other fun
stuff, visit wreck-

ingcrewfilm.com
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overture@p_romusic47.org

Motion Picture /TV Employment Task Force

Remember when you were younger and were

given pictures to look at and decide which one's
didn’t belong?

Well, here's a list for you. It's the MOTION PIC-
TURE/TV EMPLOYMENT TASK FORCE and its
job is to find real solutions to the problems we’ve
been experiencing in part because of the RMA'’s
bullying and business models and refusal to
move into the 21st century.

The Task force is comprised of:

new VP Rick Baptist - RMA

Gayle Levant - RMA

Karl Vincent

Kevin Kaska - RMA

Bill Reichenbach - RMA Board

Greg Jamrok - RMA

Dylan Hart and

Phil Ayling. FORMER RMA INTERNATIONAL
PRESIDENT

See the problem? All but two are members of the
RMA. What the kind of reform of RMA influence
can we expect fr