




United States and Canada at least thirty (30) days in advance of the  
commencement of the scoring of the Domestic Picture, unless the Producer could 
not have complied with the foregoing thirty (30) day notice requirement, in which  
case the notice must be provided as soon as practicable, but in no event after  
scoring commences. Such notice shall include the budgeted hours estimated to be 
paid to recording musicians for services rendered on the Domestic Picture.  

"The Federation may object to the Producer's scoring of 
the Domestic Picture outside the United States and Canada only on the grounds  
that the Producer has not banked enough scoring hours on the Foreign Picture(s)  
to cover the budgeted scoring hours on the Domestic Picture or that the Producer  
failed to give notice of its intent to exchange on the Domestic Picture within the  
time frame set forth in the preceding paragraph. The Federation must notify the  
Producer of its objection(s), including by providing a detailed statement of the  
facts and all documents or other evidence in support of the objection, within five  
(5) business days of the Producer's notice of intent to exchange. Failure to assert  
an objection within the applicable time period shall be considered a waiver of any 
and all objections.  

"Subject to the foregoing, the Domestic Picture may be  
scored outside the United States or Canada. After the completion of the scoring of 
the Domestic Picture, the Producer shall provide the Federation with a 
contractor's statement that includes the number of recording sessions and the  
number of hours and recording musicians for each such session, accompanied by  
evidence of payment for such hours, or with other documentation substantiating 
the aggregate number of hours paid to recording musicians for services rendered 
on the Domestic Picture, including, but not limited to, trailer(s), along with the  
location of the foreign scoring (e.g., Prague). The banked scoring hours on the  
Foreign Picture(s) shall be reduced by the number of actual scoring hours on the  
Domestic Picture. In the event that the actual scoring hours exceed the number of 
banked scoring hours, the Producer must bank at least 150% of the difference  
before the Producer may accrue any additional hours in the bank.  

"Notwithstanding the foregoing, a Producer may not 
exchange more than 7,000 scoring hours in a given calendar year. In the event a 
Producer exchanges more than 7,000 hours in any given calendar year, 150% of 
the overage amount shall be deducted from the Producer's total hours banked.  

"The oldest banked scoring hours on the Foreign Picture(s) 
will be exchanged first with the scoring hours on the Domestic Picture. Unused 
banked scoring hours from Foreign Picture(s) in excess of the exchanged scoring 
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hours from the Domestic Picture remain in the bank until they expire as provided 
in subparagraph (b)(1) above." 

12. Indigenous and Unique Instrumentation (P-3) 

Add a new subparagraph (c) to Article 3 of the Television and Theatrical Agreements as 
follows: 

"(c) Notwithstanding subparagraph (a) above, the Federation shall not 
unreasonably deny the request of a Producer to record specific instrumentation (i.e., non-
traditional, indigenous or exotic sounds) outside of the United States and Canada for the 
purpose of maintaining the cultural authenticity of the region from which the 
instrumentation originates, provided that, in such circumstances, all terms and conditions 
of the Agreement, including pension and health contributions, shall apply to the 
musicians playing these instruments." 

13. Clips of Music Sound Track Recorded Under an AFM Basic Theatrical or 
Television Agreement (Article 8A.) (P-5) 

a. Revise Article 8A. (e) in the Television and Theatrical Agreements to increase the 
length limitation for use of music sound track from a motion picture without the 
accompanying footage in Article 8A.(e)(1) from two (2) minutes to three (3) 
minutes, as follows: 

"(e) (1) For any use of any portion of a production number with the 
accompanying footage from a motion picture (other than in New +1=1Media), or 
for the use in a motion picture produced within the geographical scope of this 
Agreement of up to two (2) three (3) minutes of music sound track from a motion 
picture without the accompanying footage (other than in New Media), which use 
is not within the exceptions provided for in subparagraphs (a)-(d) above, the 
Producer shall pay the following aggregate one-time-only sum for each motion 
picture to the musician or musicians determined by the Federation to be entitled to 
such compensation and prorated among such musicians as determined by the 
Federation: 

4,(i) Production Number with the Accompanying 
Footage:  

one (1) minute or less of sound track - 
$1,500$2 000; 
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"(-44-)011 for each thirty (30) seconds or portion 
thereof in excess of one (1) minute - $.754$1 000. 

"(ii) Music Sound Track Without the Accompanying 
Footage up to Three (3) Minutes:  

"fAl one (1) minute or less of sound track - 
$2,000; 

"il_31 for each thirty (30) seconds or portion  
thereof in excess of one (1) minute up to and including two (2) minutes - $1,000;  
and 

"(C) for each thirty (30) seconds or portion 
thereof in excess of two (2) minutes up to and including three (3) minutes — 
$1,000. 

"Subparagraph (C) above shall not be applicable if 
the music sound track consists of an entire song, consisting of music and lyrics." 

"(2) For the use of up to four (4) minutes of music sound track 
from a motion picture without the accompanying footage (other than in *New 
+F}Media or in a motion picture produced within the geographical scope of this 
Agreement), which use is not within the exceptions provided for in subparagraphs 
(a)-(d) above, the Producer shall pay the following aggregate one-time-only sum 
for each motion picture to the musician or musicians determined by the 
Federation to be entitled to such compensation and prorated among such 
musicians as determined by the Federation: 

4,(i) one (1) minute or less of sound track — 
$1,500$2,000; 

"(ii) for each thirty (30) seconds or portion thereof in 
excess of one (1) minute up to and including two (2) minutes $750$1 000; 

"(iii) for each thirty (30) seconds or portion thereof in 
excess of two (2) minutes up to and including four (4) minutes $1,00Q$1,250. 

"(3) For the use of any other music sound track with the 
accompanying footage from a motion picture not covered under subparagraph 
(e)(1) above (other than in New +1=1Media), which use is not within the exceptions 
provided for in subparagraphs (a)-(d) above, the Producer shall pay the following 
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aggregate one-time-only sum for each motion picture to the musician or 
musicians determined by the Federation to be entitled to such compensation and 
prorated among such musicians as determined by the Federation: 

"(i) one (1) minute or less of sound track $750$1,000; 

"(ii) for each thirty (30) seconds or portion thereof in 
excess of one (1) minute - $474$500." 

Make conforming changes. 

Add a new subparagraph (4) to Article 8A.e. of the Television and Theatrical 
Agreements (and renumber the remainder of the paragraphs accordingly), as 
follows: 

"01 Reuse of Portions of Music Sound Track Generating Small License 
Fees 

Use in a Video Game 

"al al If the Producer receives a flat fee payment of 
$30,000 or less for the use of music sound track from a motion picture, with or 
without the accompanying footage, in a video game, the Producer shall pay to the  
Administrator of the Film Musicians Secondary Markets Fund three percent (3%)  
of the license fee, to be distributed on apro rata basis to the musician or  
musicians determined by the Federation to be entitled to such compensation.  

"f2,1 If the Producer receives a flat fee payment of more  
than $30,000 for the use of music sound track from a motion picture, with or 
without the accompanying footage, in a video game, the Producer may elect one  
of the following options:  

"LI1 Pay pursuant to subparagraph (e)(1), (2) or 
(3) above, as applicable; or 

"iin Pay $198 to each musician who rendered 
services in making the portion of the music sound track that is used.  

"il_31 If the Producer receives a contingent payment of any kind 
(e.g., a per unit payment or a scaled payment based on sales) for the use of music 
sound track from a motion picture, with or without the accompanying footage, in  
a video game:  
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"1_1_1 If the Company has received less than $30,000  
within five quarters of reporting by the licensee after the release of the game, the  
Producer shall pay to the Administrator of the Film Musicians Secondary Markets 
Fund three and one quarter percent (3.25%) of the Producer's income from  
licensing the music sound track attributable to that five quarter period, to be  
distributed on a pro rata basis to the musician or musicians determined by the  
Federation to be entitled to such compensation.  

"121 If the Company has received $30,000 or more  
within five quarters of reporting by the licensee after the release of the game, the  
Producer may elect either to:  

di Pay pursuant to subparagraph (e)(1), (2) or 
(3) above, as applicable; or 

1111 Pay $198 to each musician who rendered 
services in making the portion of the music sound track that is used.  

"(A) Life Cycle and Similar Licenses: If the Producer receives a 
license fee of $2,500 or less for the use of music sound track from a motion  
picture, with or without the accompanying footage, (a) in life cycle or other 
similar personal or non-commercial uses (e.g., for weddings, bar/bat mitzvahs,  
quinceatieras, yearbooks, photo montages, etc.), whether through direct licensing 
to consumers, third-party videographers, aggregation services, or other means, or 
(b) in or at business conferences or presentations, where such licenses do not 
permit such uses to be made publicly available in any form, the Producer shall  
pay to the Administrator of the Film Musicians Secondary Markets Fund three  
percent (3%) of the license fee to be applied towards the Fund's administrative  
expenses for the benefit of all participating musicians.  

(iii) Payments to the Administrator of the Film Musicians Secondary  
Markets Fund under this subparagraph (e)(4) shall be made not less frequently  
than on a semi-annual basis following the Producer's receipt of the license fee.  

(iv) Payments made under this subparagraph (e)(4) shall be in lieu of 
any payment required under subparagraph (e)(1), (2) or (3) above.  

137_1 For any payment under this subparagraph (4) based on a 
percentage of the license fee, the Producer will provide the Federation with a 
quarterly report showing the motion picture name, the cue name, the licensee and 
contact information therefor, the specific nature of the use (including the title), the 
date of the license and the amount of the license fee.  
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Make conforming changes as necessary, including to Paragraph F.(3)(b)of the 
Sideletter re: Productions Made for New Media in the Television and Theatrical 
Agreements as follows: 

"F. High Budget Derivative and Original Dramatic New Media Productions 
Made for Initial Exhibition on a Subscription Video-On-Demand 
Consumer Pay Platform" 

"(3) Except as otherwise provided herein, the terms and 
conditions applicable to musicians employed on a High 
Budget SVOD Program shall be those in the AFM Basic 
Television Motion Picture Agreement applicable to a 
dramatic free television motion picture, subject to the 
following clarifications and modifications: 

"(b) Article 8A. shall apply, except that the following 
shall apply to reuses of portions of the music sound 
track from a High Budget SVOD Program in New 
Media that are not covered by Article 8A.(a)-(d): 

"(i) Paragraph E.(4)(a) of this Sideletter shall 
apply to reuse of portions of the music 
sound track from a High Budget SVOD 
Program in a New Media Production 
(including other High Budget SVOD 
Programs). 

"(ii) Reuse of portions of the music sound track 
of a High Budget SVOD Program in a New 
Media Production (including other High 
Budget SVOD Programs) that exceed two 
(2) minutes in the aggregate shall be 
governed by Article 8A.(e)(1), (2), •er—(3), or 
111, as applicable. 

"(iii) All other reuse of portions of the music 
sound track of a High Budget SVOD 
Program in New Media shall be governed by 
Article 8A.(e)(-4).(5)." 
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14. Article 8G — Release of Sound Track Recorded on or After November 1, 1960  
(P-6) — Producers withdrew their proposal in light of the Federation's confirmation that 
Article 8E applies to the release of sound track records not previously released, without 
any limitation on the amount of time that may elapse between the release of the 
applicable motion picture and the release of the associated sound track record(s). 

15. Recording Musician Cancellation for Force Maieure (P-8) 

Modify Paragraph 15(b)(4) of the Television and Theatrical Agreements as follows: 

"(4) Calls 

"La All calls for recording musicians shall be made not later 
than 6:00 p.m. on the day preceding the call, except in emergency, and except that, at the 
end of any recording session, calls for the following day may be given to the musicians. 

"When the Producer has prior knowledge of a call for 
recording musicians, it will give advance notice of such call to the appropriate Federation 
Local. When Producer does not have such prior knowledge, calls for recording musicians 
shall be reported to the Federation promptly after the call is made. A confirmed call for 
underscoring may be cancelled upon ninety-six (96) or more hours notice. A call for pre-
recording may be cancelled upon a notice of forty-eight (48) or more hours. 

"uil Notwithstanding the foregoing, the Producer shall have the 
right to cancel any call for any of the following reasons beyond his/her control: 

"al Fire, flood or other similar catastrophe; or 
"il_31 Governmental regulations or order issued due to a 

national emergency.  

"In the event of any such cancellation, the musician so 
cancelled shall receive a one-half (1/2) check, except as provided in in the following 
Paragraph.  

"If any recording musician is notified of such cancellation 
before 6:00 p.m. of the day prior to the work date specified in the call, or is otherwise  
employed on that work date by the same or any other Producer, at a rate equal to or 
higher than the rate applicable to such recording musician as specified in such cancelled 
call, he/she shall not be entitled to such one-half (1/2) check." 
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16. Supplemental Markets and Post '60 Theatrical Motion Pictures (P-9) 

Revise Article 15(b)(1)(vi) of the Basic Theatrical Agreement to eliminate the thirty 
percent floor, as follows: 

"(vi) When 'participating musicians' have been utilized in creating the 
music sound track for a motion picture which is scored partially in the United States or 
Canada and partially outside of the United States and Canada, the percentage payment 
into the Secondary Markets Fund shall be as follows: the payment shall be prorated by 
multiplying such percentage payment by a fraction whose numerator consists of the total 
salaries paid to the musicians employed under the terms of this Agreement and the 
denominator of which consists of the total salaries paid to all musicians employed in 
connection with the scoring of such motion picture. The foregoing proration formula 
shall be subject to the following exceptions: (A) in any instance in which the total salaries 
paid to musicians employed under this Agreement are less than thirty percent (30%) of 
the total GalarieG paid to all muGicianG employed in connection with the coring of the 
motion picture, the Producer shall nevertheless be required to pay thirty percent (30%) of 
the percentage payment due; and (B) in In any instance in which the total salaries paid to 
musicians employed under this Agreement total seventy-five percent (75%) or more of 
the total salaries paid to all musicians employed in connection with the scoring of the 
motion picture, then the Producer shall be required to make a contribution to the 
Secondary Markets Fund equal to what the contribution would have been if one hundred 
percent (100%) of the scoring had taken place in the United States or Canada. The 
Producer shall provide to the auditors the information necessary to determine the correct 
pro rata payment.FN The Producer will identify a motion picture as subject to this 
subparagraph (vi) at the time of the first payment to the Fund for that motion picture." 

[Footnote omitted.] 

Make conforming changes as necessary, including to Article 16(b)(1)(v) of the Basic 
Theatrical Agreement and Article 14(b)(1)(v) of the Basic Television Agreement. 
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17. Film Festival or Charity Screenings (P-10) 

Add a new subparagraph (v) to Paragraph 15(b)(17) of the Television Agreement as 
follows: 

"(17) Theatrical Exhibition of Television Films 

* * * * 

"(v) When a motion picture is exhibited at a film festival or charitable  
event and either no admission fee is charged or an admission fee is charged, but no  
monies are paid to the Producer or the Producer's licensee in consideration of the use of 
the motion picture, no payment shall be due hereunder." 

18. Housekeeping — Update Waiver of Sick Time Laws (P-11) 

Modify Paragraph 8.1 of the Basic Theatrical Agreement and the Television Agreement 
as follows: 

8.1 WAIVER OF NEW YORK CITY EARNED SAFE AND SICK TIME ACT  
AND SIMILAR LAWS  

The Federation expressly waives, to the full extent permitted by law, application 
of the following to all employees employed under this Agreement: the New 
York City Earned Safe and Sick Time Act (N.Y.C. Admin. Code §§ 20-911 et 
seq.); the New York State paid sick leave law Paid Sick Leave Law (Labor Law 
Section 196-b); the Westchester County Earned Sick Leave Law (Section 700.36  
ct seq. of the Laws of Westchester County); the New Jersey Paid Sick Leave Act 
(N.J.S.A. 34:11D-1, et seq.C.31:11 56a ct seq.); the San Francisco Paid Sick 
Leave Ordinance (San Francisco Administrative Code Section 12W); the San 
Francisco Public Health Emergency Leave Ordinance (San Francisco Police  
Code Article 33P); the Paid Sick Leave Ordinance of Berkeley, California 
(Municipal Code Chapter 13.100); all requirements pertaining to "paid sick 
leave" in Chapter 37 of Title 5 of the Municipal Code of Emeryville, California, 
including, but not limited to, Chapter 37.014e), 37.03, 37.074a)(1)(ii)(B)44, and 
37.07,Y)); City of Log Angeles Emergency Order regarding Supplemental Paid 
Leave due to COVID 19 (issued April 7, 2020); the Los Angeles County 
COVID 19 Worker Protection Ordinance; the Oakland Paid Sick Leave Law 
(Municipal Code Section 5.92.030 of the Oakland Municipal and Planning 
Codes,); the Santa Monica Paid Sick Leave Ordinance (Chapter 4.62.025 of the 
Santa Monica Municipal Code (enacted by Ordinance No. 2509); the West  
Hollywood Sick Pay Ordinance (Section 5.130.030 of the West Hollywood  

00308178.DOCX; 4 46 



Municipal Code); the Tacoma Paid Sick Leave Ordinance (Title 18, Chapter 
18.10 of Title 18 of the Tacoma  Municipal Code of the City of Tacoma, 
Washington (enacted by Ordinance No. 28275); the Arizona Earned Paid Sick 
Time Law (A.R.S. section 23-371, et seq.)Article 8.1 of Title 23, Chapter 2 of 
the Arizona Revised Statutes; the Chicago Paid Sick Leave Ordinance (Section 
1 24 045 6 105-045 of the Municipal Code of Chicago); the Cook County 
Earned Sick Leave Ordinance (Ordinance No. 16 1229Chapter 42, Article I,  
Sec. 42-1, et seq. of the Cook County Code); the Bloomfield Sick Leave for 
Private Employees Ordinance (Chapter  160163 of the Ordinance Code of the 
Township of Bloomfield, New Jersey (enacted by Ordinance No. 15 10); the 
East Orange Paid Sick Time for Private Employees Leave Ordinance (Chapter 
140 of the Code of the City of East Orange, New Jersey (Ordinance No. 21  
2011; East Orange Code Chapter 110, Section 1 ct seq.); the Jersey City Paid 
Sick Leave Time  Law of Jersey City, New Jersey (Chapter 4 of the Code of the  
City of  Jersey City, New Jersey Municipal Code); the New Brunswick Paid Sick 
Time and Paid Safe Time Leave Ordinance (Chapter 8.56 of the Revised 
General Ordinances of the City of New Brunswick, New Jersey.); the Plainfield 
Sick Leave for Private Employees and City Employees Ordinance (Chapter 8, 
Article 5 of the Municipal Code of the City of Plainfield, New Jersey; the Sick 
Leave for Private Employees Ordinances of Elizabeth, New Jersey (Ordinance 
No. 4617); the Irvington Paid Sick Time Ordinance (Chapter 277, Article I of 
the Code of the Township of  Irvington, New Jersey  1 (Ordinance No. MC 3513; 
the Montclair Paid Sick Leave Ordinance (Chapter 132, Article I of the Code of 
the Township of  Montclair, New Jersey; the Morristown Paid Sick Leave  
Ordinance (Article XV, 2-89, et seq. of the Code of the Town of  Morristown, 
New Jersey (Ordinance No. 0 35 2016); the Newark Sick Leave for Private  
Employees Ordinance (Title XVI, Chapter 16:18 of the Code of the City of 
Newark, New Jersey (City Ordinance 13 2010); the Passaic Paid Sick Leave for 
Private Employees Ordinance (Chapter 128, Article I of the Code of the City of 
Passaic, New Jersey (Ordinance No. 1998 14); the Paterson Sick Leave for  
Private Employees Ordinance (Chapter 412 of the Code of the City of  Paterson, 
New Jersey (Paterson Code Chapter 112); .a4-the Trenton Paid Sick Leave  
Ordinance (Chapter 230 of the Code of the City of  Trenton, New Jersey 
(Ordinance No. 1115); and any other ordinance, statute or law requiring paid 
sick leave that is hereafter enacted. It is understood that the Federation and the 
AMPTP shall memorialize any such waiver for any newly-enacted law by letter 
agreement. 
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19. Sunset Provisions 

a. Renew the Sideletters re: Exhibition of Motion Pictures Transmitted Via New 
Media, including the sunset provision. 

b. Renew the Sideletters re Productions Made for New Media, including the sunset 
provision. 

c. Renew the sunset provision in Article 8A.(e)(6). 

20. Joint Industry-Federation Cooperative Committee for Discussion Items (U-15, P-13) 

Pursuant to Article 19 of the AFM Basic Theatrical Motion Picture Agreement and 
Article 17 of the AFM Basic Television Motion Picture Agreement, the Joint Industry-
Federation Cooperative Committee shall hold its first meeting during the first year of the 
Agreement and thereafter during the term as the Committee determines. The AMPTP 
and the Federation shall each designate at least three (3) representatives to serve on the 
Committee. The Committee will discuss issues including striping, diversity, equity, 
inclusion and identifying beneficiaries. Other mutually agreed-upon items may be added 
to the agenda in advance of the meeting. 
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